THE CONTENT OF THE ART OBJECT 


ES: "No that is not what I mean. What I mean is that 
autonomous-aesthetic phenomena can only be brought into 
existence by the conscious analytical minds of those who 
acknowledge the fact that the number of possible subjects 
for art is finite and that the number of possible forms 
for those contents is infinite. Those who believe other- 
wise--whether they believe that the number of subjects 
for art is finite and that the number of forms for those 
subjects is finite or whether they believe that the num- 
ber of subjects for art is infinite and that the number 
of forms for those subjects is infinite or whether they 
believe that the number of subjects for art is infinite 
and that the number of forms for those subjects is finite-- 
are incapable of bringing into existence phenomena that 
are at the same time autonomous and aesthetic--no matter 
how interested they might be in so doing. The proot 

that the number of subjects for art is finite and that 
the number of forms for those subjects is infinite is 
that corpus of extant autonomous-aesthetic phenomena 

that have been brought into existence by the conscious 
analytical mind of man. Think for example about four- 
teen paintings the topos of which is the creation of 
art--include in your thoughts An Artist in His Studio 

of Jan Vermeer (oil on canvas, 52 1/8" X 43 1/4", Kunst- 
historisches Museum, Vienna), A Studio in the Batignolles 
Quarter of Henri Fantin-Latour (1870, 68 1/2" X 82", 
Louvre, Paris), Artists Sketching of Winslow Homer (1868, 
oil on canvas, 9 1/2" X 15 3/4", Collection Mr. and Mrs. 
Charles S. Payson), Painter and Model of Pablo Picasso 
(1928, 51 5/8" X 63 7/8", Collection Mr. and Mrs. Sidney 
Janis, NY)--and know that every one of those works of 

art is unique and that every time that a new phenomenon 
that is self-contained and self-governing and at the same 
time intrinsically interesting as a center of meaning 
(the topos of which is the creation of art) and intrin- 
sically interesting perceptually is brought into exis- 
tence by the conscious analytical mind of man that the 
proof becomes more conclusive that the number of unique 
autonomous-aesthetic phenomena all of which are about 
that same topos or about any subject whatsoever that 

can be brought into existence by the conscious analyti- 
cal mind of man is infinite. That being the case know 
therefore that as long as the human mind that is inter- 
ested in and capable of creating works of art is capable 
of functioning consciously and analytically it will--alil 
other things being equal--be able ad infinitum to bring 
into existence an infinite quantity of works of art all 
of which will be unique. That in a word is what I mean." 





